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Fly, Neighbours, fly,
The Dragon’s nigh;
Save, save your Lives, and fly!
Away, away!
For if you stay,
Sure, as a Gun, you die.
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Poor Children Three
Devoured he,

That could not with him grapple;
And one Sup,
He eat them up,

As one would eat an Apple
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Houses and Churches,

To Him are Geese and Turkies.
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Away they flew; the Dragon scar’d them all:

He drank up all their Coffee at a Sup,

And next devour’d their Toast and Butter up.
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Here the ‘Squire with Servants wrangling;
There the Maids and Mistress jangling,
And the pretty hungry Dears
All together by the Ears,
Scrambling for a Barley-Cake:
Oh! ‘twould make one’s Heart to ake.
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Gub. This Dragon very modish, sure, and nice is:
What shall we do in this diast’rous Crisis?
Marg. A Thought, to quell him, comes into my Head;
No Way more proper than to kill him dead.
Gub. O Miracle of Wisdom! rare Suggestion!
But how, or who to do it, that’s the Question.
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Let’s go to his Dwelling,
With Yelping and Yelling;
We’ll move him to Pity,

And tell him, and tell him a sorrowful Ditty.
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Zeno, Plato, Aristotle:
All are Lovers of the Bottle;
Poets, Painters and Musicians,
Churchmen, Lawyers and Physicians,
All admire a pretty Lass,
All require a cheerful Glass.
Ev’ry Pleasure has its Season,
Love and Drinking are no Treason.
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(aside) Her Looks shoot thro’ my Soul, her Eyes
strike Fire;
I’'m all a Conflagration of Desire.
(to her) Fair Maid, I grant whatever you can ask,
The Deed is done, when once you name the
Task.
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(overhearing) A forward Lady! she grows fond apace,
But I shall catch her in a proper Place.
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Maux. O Villan! Monster! Devil! Basely base!
How can you dare to look me in the Face?
Did you not swear Last Christmas we should marry?
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Pigs shall not be
So fond as we;

We will out-cooe the Turtle Dove.
Fondly toying,

Still enjoying,

Sporting Sparrows we’ll out-love.
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Sure my Stays will burst with sobbing,

And my Heart quite crack with throbbing.

My poor Eyes are red as ferrets,

And I ha’n’t a Grain of Spirits.

O I wouldn’t for any Money

This vile Beast shall kill my Honey.

Better kiss me, gentle Knight,

Than with Dragons fierce fight.
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Moore. My Madge! my Honey-suckle, in the Dumps!
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Marg. Put your Hand here, and feel my Heart how’t
thumps.

Moore. Good lack a day! how great a Palpitation!
Tell me, my Dear! the Cause of this Vexation.
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So Madam! have I found you out at last?

You now shall pay full dear for all that’s past.

Were you as fine as e’er wore Silk or Sattin,

I’d beat your Harlot’s Brains out with my Pattin,

Before you shall delude a Man of mine.
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Insulting Gipsey,

Your surely tipsy,

Or non se ipse,

To chatter so.

Your too much feeding

All Rules exceeding,

Has spoil’d your Breeding,
Go, Trollop, go.
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Maux. Oh how easy is a Woman,
How deluding are you Men!
Oh, how rare, to find a true Man,
Not so oft as one in ten.
Moore. Oh how charming is a Woman,
Form’d to captivate us Men;
Yet so eager to subdue Man,
That for one she convets ten.
Marg. Let’s reward them as they treat us,
Woman prove sincere as Men;
But if they deceive and cheat us,
Let us e’en cheat them again.
Omnes. Let’s reward them as they treat us, &c.
E=0% HHHATRIZBAL,
BlEZEbTON»E EF |
HHALOWREROT B0, %= ATHIN
T RO 6Nk,
L—=T WE% A LR
BEWESTL72DIEFAOVTWVAS,

L LB Z2itE 3572012
—AN2BH DI NTKRET D72,
Y=Y ML EBLZEDIZHNES R TR

FlLx)o
BELEFELCERLRLLY,
TORbZ TR, BEYDL2 5,
ML E7EHRLSIZLTRNEL Do
R AZBLZBLE)IZHCEZGRA TR T
Lo UTRL

TEELTIES, == H Y0¥, =T, ¥ —
T ) — 25 Uhef T, iR 3 ADT=EEIS
THS LIAEIENT Vb, HolF ity 72
AL EREER A o ZEEE LTHERTH D,
ZZWREHE Y ANRERTH, VFY T4 —T %
TEPEIDVTWEDT, BT Thb L)z
LA—TICHFHT 5, LT, B8ExboTH) L9

i

ICHEE e &, A—T X2 HIKR D,

Moore. 1 scorn Sword, Spear, or Dart;

I’'m arm’d completely in a valiant Heart.

But first I'1l drink, to make me strong and mighty,
Six Quarts of Ale, and one of Aqua Vitae.
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Fill, fill, fill a mighty Flagon,

Kill, kill, kill this monstrous Dragon.
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Come, Mr. Dragon, or, by Jove I’ll fetch you:

I'll trim your Rascals Jacket, if I catch you.
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Dragon! Dragon! thus I dare thee:
Soon to Atoms thus I'1l tear thee;
Thus thy Insolence subdue.
But regarding where my Dear is,
Then, alas! I feel what Fear is,
Sweetest Margery for you.
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Moore. It is not Strength that always wins;
Good Wit does Strength excel.
Confound the Rascal, how he grins!

I’ll creep into this Well.
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Dragon. What nasty Dog has got into the Well,
Distrubs my Drink, and makes the
Water smell.
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Dragon. Oh, ho! Mr. Moore,
You son of a Whore,
I wish I"d known your Tricks before.
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Dragon. Oh! oh! oh!
The Devil take your Toe.
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Marg. Oh, my Champion! how d’ye do?
Moore. Oh, my Charmer! how d’ye do?
Marg. Very well, thank you.
Moore. I’m so too,.
Your Eyes were livid, and your cheeks were pale;
But now you look as brisk as bottled Ale.
Give me a buss.
Marg. Twenty, if you please.
Moore. With all my Heart, and twenty after these.
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My sweet Honeysuckle, my Joy and Delight,

I'll kiss thee all Day, and hug thee all Night.

My Dearest is made of such excellent Stuff.

I think I shall never have Kissing enough.
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Sing, sing, and rorio,
An Oratorio
To gallant Morio,
Of Moore-Hall.
To Margereenia
Of Roth’ram Greenia,
Beauty’s bright Queenia,
Bellow and bawl.
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CHORUS of CHORUSES
HUZZA!



IN—L AT FRF Ir'?ﬁ’:/]\]}*‘@%j @E#t%;?é 93

Marg. Maux. Huz za!
Omnes HUZZA! HUZZA! HUZZA!
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Poetry and Music in the Burlesque Opera,
The Dragon of Wantley

TAKAGIWA Sumio

Abstract

The burlesque opera, The Dragon of Wantley, is always mentioned in the history of English drama in the first
half of the eighteenth century because it broke the record number of performances in one season: it was performed
69 times in 1737, while Beggar’s Opera was performed 62 times in 1728, which had been the record number so far.
However, in contrast to the fact that Beggar’s Opera is well-known in the modern times, as it is often played even
today, The Dragon of Wantley is relatively unknown, as it is rarely performed today. This paper analyzes its word-
books and music, utilizing the recording of the performance in 1984 by BBC Radio 3, to grasp the character of the
work.

Through the close analysis of the words and music with some other considerations, the paper reaches the
following conclusions.
1. The Dragon of Wantley is completely different from Beggar’s Opera in that it has recitatives and arias like Italian
operas, while Beggar’s Opera and other ballad operas are made up of spoken words, and popular songs which do not
have melismatic setting.
2. The Dragon of Wantley is still amusing even to modern audiences as it mimics and exaggerates the improbable
aspects of the Italian opera.
3. The Dragon of Wantley is well wrought up because it is based upon a popular ballad which had complex elements
of metaphoric story telling of factual events.
4. The Dragon of Wantley stands for the changing trend of the drama in the 1730’s in London, and may have
stimulated Handel to seek some new ways to compose his dramatic music.
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