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Ordeals for “a coward” & “a shit field”:
War Stories by “Tim O’Brien”

i 5
HATAYAMA Hideaki

1.

J. D. Salinger (1919-2010) & [AlRfIZ kM F R 12 28 L 72 Kurt Vonnegut (1922-2007) 13, #4204
PLE % #6872 1969 4E 12 Slaughterhouse-Five & 38R L fifilg & L THIBIZ—E 2572 N4 VM F L AT
Y COWMENBEEKER Y HEX RO L, F20H 2725 20K 1 FILE AL Billy Pilgrims 12OV COFE
Tl %L MERIEOWTOHTCE RN AHEZ TH D, FHRTELR T EF TV LHERICETS
FRHMED R INTVDE, DFED, FLAT Y ORBEZEZI PO A 2E, BATHHRR L BT R
LaD5, fRIIZWRIZLTZOLDEMEHECE S 2ODIZONTHA T E Y — FHPE S
%o WELIRIE T ICE PN ZEEERE P ES I EheF T 2w E v ) Eike . fERE L TAITEICE
B RT DIBRE AR T M B S Do L4 D L At Hemingway b 3G L7272% 9 L, #4r ek
B%JR > Stephen Crane (1871-1900) %> Thomas Pynchon (1937-) 72 & & b5 & | WFRERVER O J5H3 4
V22 U BBRIRDL T ORERR % L8 v ) BB R BACTERBI ¢ 5 Z EOREEICEmLTLE) 2
L5,

ES. ) LIcREELRIRRICH > T, 7 = b AEEERER Tim O’Brien (1946- ) &, If I Die in
a Combat Zone' (1973 ; #\Z If I Die in a Combat Zone, Box Me Up and Send Me Home |ZCU#E, Z Z TldH)
WA 9 ) 22 B Going After Cacciato (1978) % #%C The Things They Carried X(1990) & H & Ok % [a]AH L
DO, FHIE RF 2 A28 ) =@, BIZIZEEMIZ, E5I1I2F727 427 v a v & LTS Eamz i
JRLTETWwa,

20HEH 7 X ) W F NI OFAE L Vo TH W7 L A D The Red Badge of Courage (1895) 75
21 D4 H O#FAEd £ Ty FrEIXEATEm O 4 42 25 2 MR, T 723 EBIA B L .
AL CTETVD, ZZTHY [BROBKNY V] 12OV TOHMRETYIZ L 72k O % HERR L
TBE, (WHEERL QSRR EEEB Q) BREEWLOXIL HILDHEH (5L
K (oMl e L ToER (7)) BAAEN O EFIE (OBAME - BAE (10 EADHK, DL
10JHH TH b, & 512, Salinger DEdham Tl (11)The Waste Land D52EE [ 4 WV D24 - 5%k -
S AR - ARG L OS] (1) 5 ORI [BOW L - L AEN L OEE] 13)EST
R EOIHA Y M TB Wz, I1H OEFE L Joseph Heller (1923-99) @ Catch-22 (1961) %2 ¥
v F a v @ Gravity’s Rainbow (1973) (22T HEDSIL, S 2 BRI T A8 WREPHEE SN TET»
5o
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2.

TA LA TTATVIIRFFFEERIIBIT SN, T2 M FATI9694E0 5 —HF L EIZh72-T
B LTHBICRL 2o BEIHIIREHETAG L, HEABELRG SN T2, ZOHOIK
DL TEEDPEIE TIRALZS] LN Tw5b, F D, Playboy, The Washington Post, The
Minneapolis Tribune, Worthington Daily Globe ‘2R A 56R L. S HICENS Z FAE L T1973 412
B — VR A4 [BEAT ) TIEA 725 ) & T %o Northern Lights (1975)\ [ 1 77 — b+ %88 L T
(1978). The Nuclear Age (1985), Z L C, JF@E204FEKEL, ME[T 44 - T T IA LV DGELE
SRS TR S 5% - 72D D] (1990). In the Lake of the Woods (1994), Tomcat in Love (1998), July,
July (2002) £V TEHIZE S,

COEGTIE BV TRALS] & OB o72b D] v oD FwEEEEZ I K o
BRECHMEDITEROBMmEZEZ DL EUIMEPO [T 4 4 - AT T 412 |95, HEEFD 25D
#HHE LT, F7/-“Alpha Company” DAL s LT, SHIZBHMOERE LT, EEFTOERE, V=
b LS TORER, EEZ20FEBAET TOFEH>TVd, EZAHT, NI VT T2 DYEE,
B —VEDEIAREAESE In Our Time (1925) T Nick Adams & 9 FIZI A 2 &E L. HOOEWT LR
B ZFOR L2 5 & EARWIIIMER OB N 5 2 DR BB A 2 HH T 2 V% &L o Tk,
Z LT, B—IKKE & E B { A Farewell to Arms (1929) T, Frederic Henry D— AFRDEE Y L1 9
R FICEWIEmE LTOR—D %2 INTWAEY, FlIE, HFEH L2505 % EfEgomns
Vo THVWEIIDE (. ZARE AL OBOBKR S 2SHCE L 5N D, ik, — A DK
AT T AL TE ZICEMMER LT G EA LT AEREHDIF IR AEH L T 6 TH S )
B REE L AIEE D RE—FE 2 L TEFN W/ NHOMK) SR FED 12T 5,

. 7740 S o725 D] D “Good Form” T “Almost everything else is invented”
(Things 179) L IBFEDRIENP S FH LN O D T4 A TITA L L) FERIZEZ) LT LR,

Right here, now as I invent myself, I’'m thinking of all I want to tell you about why this book is
written as it is. I want to tell you this: twenty years ago I watched a man die on a trail near the village
of My Khe. I didn’t kill him. But T was present, you see, and my presence was guilt enough. (7hings
179)

CITOAY T4 7Y a VBB LDRPL LI, &ffhD [FT1 4 - 37T 420 ] IFBEIC—IE
HEATHY ., FIHLTHELBEDO[T AL - FTIALV S FLFEO—FHITEBE R\,

Z LT, F#H I “I want you to know why story-truth is truer sometimes than happening-truth”(179) & 7k~
WHICE 2 X, EREE & EROHSRR L OMEZ R L TRD L) ICFEZ R %,

“Daddy, tell the truth.” Kathleen can say, “did you ever kill anybody?”” and I can say, honestly, “Of
course not.”

Or I can say honestly, “Yes.” (Things 180)

[BEDHIF TIRAIZS] D HR204FEF6BT 5 2 & THAEBRDSEHI S 228w, BHEOaFIFRB I 20
L L7720, il & 2 BROFMRLEADOZEIIIAE ) 7 o b F A8E 0§ S EHR OB I
Lo TEFBMIITPHDIC EHFZINTELY) L2zoll, EEREMEDSHEE 2 DIEHKTHA ),
F7o, WA, BEROZ ZERANT N/ Y o b ARGFORHREDOE T, ERE L COEMER
EDL—EANE L TCOBIGERNIIEY . 2 OoEIZZOBIEERIZI) OhN TR L2056 THS ) Ho
[FvvF- 2] CLVEFORGFHEY, [A0—F— NI R T 7 A7) CREREFFHZ BB CTE
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ZZRTOERE LT AT IA4 L 3Bl FER EN—HEOABCTE,PHILET 5. 2L T,
ZOWERRRD X9 Ik & B OBEIL, RAIZILEIR T S K 9 12 “the slime of a shit field” (Things
163) TOWFEDOHIZEH SN, TAVHIANIZE>TOY = M F LS % [HiBOH] TOHEHED
BERLBITE LTERT DIZED,

3.

T3, MEPHIGTIEALS] v ¥4 Mz, REWELE MBI & S 12H - 728G
D—FF“If 1 die in a combat zone, / Box me up and ship me home / An’ if I die on the Russian front / Bury me
with a Russian cunt. / Sound Off!” (Die 50) * LI H LT 5 Z EAD b, ITHEDOEANIEIZAD S 7z,
FEEHHEDREDEIGANDO Z O EBMD, Bo B & TEF] &) Fanz B T —vOWRIK

12 5o BRAUIARCE: 2 IHASTT < % “5 Under the Mountain” Tld, & 512, A A Erik %% Ezra Pound fF “a
portion of ‘Hugh Selwyn Mauberly’” (Die 205) % 1129 %, Fort Lewis TOILEEFNFHTHIY & - TLLkK,
& 12 “Having sought the answer to why we are both here and finding none” (Die 205) & \» 9 3Ll FRGE AR
SNb,

These fought in any case,
and some believing,

Pro domo, in any case...

Some quick to arm,

some for adventure,

some from fear of weakness,

some from fear of censure,

some for love of slaughter, in imagination.
learning later...

some in fear, learning love of slaughter;

Died some, pro patria,
non ‘dulce’ non ‘et decor’... (Die 45)

87V ROFFO—Hilk, Horace (65-8 b. ¢.) DA % 7145 “Dulce et decorum est pro patria mori” (it is
sweet and seemly to die for one’s country) Z i BwET 5. T LT, (FHEEBO—HKOLL/-HbD%
BRI 2R ERIFL T b, ENZFICLEELT, ATT 4 T ADOKENLIEONTZF A ML
ZFEO MR (“2 Pro Patria,” “12 Mori,” “19 Dulce et Decorum”) 2/EHIZHEL D XD SN 5, [2] Tk, K
ERT TR ZD 72028 - T & 72, “It had been Indian land” (Die 22) &\ 9 #HL[E & Z D JiE 1 L7 50
SHICECEIEE, [12] TEBLAIEY 2 b AF#ELS LORORICHKEZHES, =) v 795
DOFHTHE S [19]) & [5) EHS LT, “Horace’s old do-or-die aphorism—Dulce et decorum est pro
patria mori’—was just an epitaph for the insane” (175) & 8-, KEAYEAND [EMEE | ThH D I & & HEE
R %0

TA Y=V AL ORFTHTIZANT 5N A 72T Tl v “16 Wise Endurance” X “22
Courage Is a Certain Kind of Preserving” @ % 4 » U Z 1LZ 1 Plato D Laches & The Republic 75 — A
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W7o TBY, EBIERPTIERIZRDL T I N roimssIHE L, I 0B5mIE 1S
DI - 72H O] |2 E 1172 70n the Rainy River” TD#5 5 “I was a coward. I went to the war” (Things 61)
ANEPOREL T <,

ZITIH, BREBWLOVL URIRA OGN T EF T I4 ZVAFIZOER R BDITS
No, FELWIZEORE L ER, BOBIMIZW £, JBIT L2805, AR CHRETE SR
WE I THoIZZENTHEENS,

4,

(DS THRAE D] X 23 DM DR S, Zh 221256 230F 556N T\wb, [1]
TICSEFEE T = M FLAOEIGAI) AR, RICENT TORMEREVT S, BT, IR
S M FAEIRE, B LIRLTURBRTEDLY L) I ICEENZERZ LS5, G, (15
DB o72b D] F20 6N b, BRICHEREIN TV NHRICE T o&E R 38727% 11/
AEEMZONT, HIEEE L COMEROK—T — <L VEHICE NG, TR ) —RELTH
R 23R 220 &0 ) BUIMEIR R DIE A D Do

NI VT 2 A O[F A ORI ORI 30+ 14585857 (7272 Lt o —fild 2 225558 + R 0°
Lo TBY, ZOMBIZEELY S 2 72/ & L T, Sherwood Anderson (1876-1941) @ Winesburg,
Ohio (1NN DS XL ZETFEN 5B, [TA4 2 Z)N—=7] & F L2472 % “The Book of Grotesque™ & i { & 22
(272 L 20— S HICMUOOFEIZFITHENTWS) OMEM» S 7% 5 #BIEE T, EICZEDOME
MIZECALIZOWTERES N TV, £ LT, &2 B MR e L TH VIR & George
Willard 25835 L CTH ) I TH 2 HEW 55 D DFRIZE T D Do [FAc ORI DREARE (7)
120, Y ¥ Y — D Nine Stories (1953) D (9) |12 ZNENEFRAEH L Z 13T E CoHgmTELR
LTELD, 2280 ) BT H TR LM S DR H 207259 200 2N ELT2IZOMARLD
7259 Do

vy b= F78KUE, 00 [BE] 225210 [ ] FT2R2HOKT VI F & 56D/NT IV 71+
EV) THFEO N — LR S NIFICRT VA FEFHOREITRERT I - FEESbh b,
1 ~12FTTOEDDOFHDPER L, 13DFOH — FTHWFHIE I ANREY . E51214~16F
TORMERET, HLVWHAOTEDSIBEE ), 0OTEETHANLEELZ LV )F bH D, TH T 22
EVI)BFENANT TAFEORLFE =T DI D0, AT MEE LD W CREGURE 4 72 R
M EN, HEMELTL—RIACHLIN TS, 2283 —2DFH & L ToOWE R 2 #k+
DT THHEEZDE, BRAWEE B IC Lo TEMMICMEDLDN L Z L3 H VLA [N
W CTIHAIES] 2R 5 23 WMORMIAET 5“1 Days”ld, Fiec 7= M AlGFOHESH
AN ESEA S 55 E73% 1) . 1 grew out of one war and into another” (21) TI £ % r%lﬂég;:;bubéj R
EOEENEIHLTH S, BRINE [74 2 XN=7] ITHEEEI RO, 512, 222
—OOYFEDIET ) L&D Y L THBHRLE & W) IEBRIHT 2 Bl AD SN Twizlwi
B HIN e

[Fer DRRIZ) 1 [T A4 2 AN=7] OB E 2T, T8RO LB o L4 0%
Ambrose Bierce D ¥ G R 158 % 21 T izo [Fex ORFRIZ) AW 7 h B & £WEEr o 7% %
CEMER L 50U, “Soldiers” & “Civilians” & O 4 SN FLCOFEN S Y LD T AD In the
Midst of Life D380 b LIt L, [BRAOKRVNY ] @ Henry Fleming |2 & - TR S NS LD
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ML ZegiR ) .« REROAGEL, BIR, M, 1857, BORRE L VI WRENE R, BT AT ALY
W & BB Z R L7z THIE ] &, NI V7Y 24 ORGSO TE L DG/ INIER 725 ORI
HEBIZ o TWEEVZ L, [ESLDOM o725 D) 12817511+ 11 WIS 726 TEhOZE
Bz W SE5 L, NENICOW@mBLAOMEL &, BITHFEMRDP 5L 2K L TW b,

CCCHRICEE 2 2 L ITRAEMIC B 2FEOR S OMBET, fifs. ERrL v HeE%T5
W& %o WEMEBIRIC L o T, EHEARIIEBI 2 ZWERLHED 23T METOHEIC
F eIy~ e, Einego k) ICRERZA L TLE ) LI N L, Hl2IE, [HKe
ORI OFMEO—FL T+ 27y POIRZZZ[IRHAOFOHZI DA A =TI HZ ) LR % #Hz
T N5, F72. Toni Morrison (1931 =)D Sula (1976) DT, =)V 3 v 712X YIS »
A % o 72 Shadrack [IZ AR E UL S N2 12 b T 2 KL oBRMRLEYS G 2 i, SLEOWH O
BRI SN Do WamE) VY Y WHRITEBRIROER T RWDS, ERERICLIVIER 2B LA L
L COWICEEEOMIBA~OMmE. AR, HEEHROAI(LR SO EY 52 T\,
WEOWRFEORED [FHXZ | 2HETLHEN T IYTHLELTL, Ty YHERIED
Wi 2 HBLL C20F FHRRTIUIEHRIERIC D, TN 2 HLBHOTIC (B2, fil LR
WEIED (7) DR, TERLTEROLRE (9). KT V7 F0 (22)) FEETIUL, fi— SNz EiE
Z2 DR B % o RERIRTER A BRI ZFE 3 2 s s L v ) TERBIE, €9 LR TH
590 LRI BIETAD & T 7 YLD S ORI S B ) IRERIFSNTHIELTLE -
ZHRKOFMBEZ L5630 L, 512, b T 7Y BEEBRISIEERVWIREO I L R,
DFN[7Y) - A LB EREEX PR URICRDLESL) . NIV T2 AD[RELEHIZ] %
For Whom the Bell Tolls (1940) (2% 9 L7:%%8 03 o 72 L 91UE, 794200 [HF7— b & BH
LTl RMtoEHmIERDRRICEZOEND7EH 9,

5.

FTIALPANI VT2 A ZHHR LT LI LRET TOERP L OMEHTH S,
Whatever it is, soldiering in a war is something that makes a fellow think about courage, make a man
wonder what it is and if he has it. Some say Ernest Hemingway was obsessed by the need to show
bravery in battle. ... But, reading Hemingway’s war journalism and his war stories, you get the sense
that he was simply concerned about bravery, hence about cowardice, and that seems a virtue, a
sublime and profound concern that few men have. (Die 140)

[16 BEBHZZMt)7] Tld. Captain Johansen % #ili & LC [HBA] &£ A X LIZDOWTEEN L S,
FINXIZHD L) IEANI Y724 DOHLE [BR] LV RBIZH -2 EFBIIER S T2,
“Before the war, my favourite heroes had been make-believe man. Nick Adams, Alan Ladd of Shane, Captain
Vere, Humphrey Bogart as the proprietor of Café d’ Américain, Frederick Henry” (Die 142) & JEHERG 7zl A\
WERFIZEL, 612, ZLT) vz Xy B ) e [BR] ICOWTOEH T L CEkICH
HCTH?H) 5 HILEOWNBESZRTT L0 M7, Bz T LF Y 7T 2T anytrid, “the
grace and poise a man can have under the worst of circumstances, a wrong war” (Die 145) /R L, L7256
DLDPWNFr& o 72BFEOANWE LTFES NS, “Grace under pressure means you can confront things
gracefully or squeeze out of them gracefully.” (Die 146) & 78T, [BEDSHISG TIRAZ S IZBIT 5 HDO[ 5
A OMEIZ—HXE) 2213 %, 205, ZOREIZEEONETHRILL, S o72b 0] TT
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AT=HIVIZHERY EFoNnbZ Lk b,
NIVT T A IOV TUIRD L) IZH BT D,

I wondered how writers such as Hemingway and Pyle and Jack London could write so accurately and
movingly about war without also writing about the rightness of their wars. I remembered one of
Hemingway’s stories. It was about a battle in World War I, about the hideous deaths of tides of human
beings, swarming into the fight, engaging under the sun, and ebbing away again into two piles, friend
and foe. I wondered why he did not care to talk about the thoughts those men must have had, certainly
those suffering and scared human beings must have wondered if their cause were worthy. The men in
war novels and stories and reportage seem to come off the typewriter as men resigned to bullets and
brawn. Hemingway’s soldiers especially. (Die 97-98)

Moo/ bd] TEZHI LAY T4 72 a v lhsEiid, BEERELAETONFEICHDIES

NTW5o 20FLL B2 (B OIESE] PEMEIRIT 5 D1E, ¥ x bF LG 0 REEF L

VO RFELID I TANERFHEFEOR LI Lo TN E o728 v . THETORFIZIZ Ao 7

FRIEIZE 230 EDNL, ZORIT TOELOE I, FEROEFIEMOIERIITED s

WADHDHY) . FTITAZUN, NIV T T2 ADE D) BIER L 3E ) HOKBRICIET 2 K& 23

HIZZZIiidh b,
They are cynics. Not quite nihilists, of course, for that would doom them in the reader’s eye. But what
about the people who are persuaded that their battle is not only futile but also dead wrong? What
about the conscripted Nazi ? (Die 98)

BOMBEIBIRTH ) NI V7T 24O, FIZE, [REFL S H1E] RERBEIZHT2HOLT

GHEET 2BOBIUIR SN LEMRI =) AL, 2L Y0 [BRONy Y] o7 f0=—

RS 2 A CTEMW 2R EBR TWboy = b T ABEFIEAER 72T TR TBER BhE:

72572,

IERRIARIITHS oW o720 0] THIERB L5 & 2 RMMER LT 52 & 127% %,
COEMIEN LA == )IIO LT TIIIEMRE 725720 BERESFIATo 7] EHTI 7144 - F
TIALYIZEDELERE 2> TL %,

6.

HIEIZ BV TR ABRANDOEKE Y = M ASHOEETHE Y, [MESH-72b 0] TIEHEL
CCORBOERE M AA S, v b Al LM TH o700, BOBELIWEIICL-TET
UYHEREE [ EEE I LEL ) ELTwhe ZOMFEMITERISH L 72EENOHROEFETH ) | #H K,
. B =L AEL KR IR, MCER R AT, RME. BT RS AMER E o TWwhs [
LM o/2b D], Z LT, ShBHEAV, TA)IADPERDRITIVUI S B % WS EA & (3]
7 HIRAIZIIR L T b,

They carried all the emotional baggage of men who might die. Grief, terror, love, longing—these were
intangible, .... They carried shameful memories. They carried the common secret of cowardice barely
restrained, the instinct to run or freeze or hide, and in many respects this was the heaviest burden of
all, .... They carried their reputations. They carried the soldier’s greatest fear, which was the fear of

blushing. Men killed, and died, because they were embarrassed not to. It was what had brought them
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to the war in the first place, nothing positive, no dreams of glory or honor, just to avoid the blush of
dishonor. (They 21)
EH T A AEELEHBEIERETLH ), FROERETOH o7, TO—hikfo/z [47F
A2 ] IFEEEENC X o TRNEATA ZFER0) - R HE 2 Fr o7 4 IS E S MR TR L 2R
E%b%\ve ZHIHMIEFO/ OO HCON D —2 L L ToOREZFED, £72, &TOK
L7201 B B D H IRV AHE ST 2T IUTR 5 %\,

T b ATORNZEEANDOBITTH) T AN AL S TIROLE) L0 2b D07, [+

TIA LY IR EWDO Y = b F A FE i < “Field Trip” I2BW T ZEDOIEL 5T 5,
The sun made me squint. Twenty years. A lot like yesterday, a lot like never. In a way, maybe, I'd
gone with Kiowa, and now after two decades I'd finally worked my way out. A hot afternoon, a bright
August sun, and the war was over. For a few moments I could not bring myself to move. Like waking
from a summer nap, feeling lazy and sluggish, the world collecting itself around me. (They 187)
COBERVPFEETHNIEETHI[EOWED?SDOERD D X 5 ZRI O THRIGREOT L& X ]
AT o [HF IR D o7 EBWLASE, LaL, 50 A — MVJETIE “dark and solemn” %% L
PIRERDPMWMEIRF v A Y DIE) EH TV 5, “He looks mad” & ZUZ AT 2 F v A1) L2k LTI
“All that’s finished” (They 188) & & - Cafildi&b 525, T = b F ATEIIMEY FHO X ) 7 —IE 7%
SHROIEE W LI3FE L) YA L T0D7E5 9,

WO L2, A1 T 4% - T XY I DK Kiowa 78 DB TG AR F VG L 725
EHTH ol TITTOIE Y — FIIH A% %L 2 T “Speaking of Courage,” “Notes,” “In the Field,”
[74=VF - )y 7] TOHEVESNDIH, 44T OFROEEE TH 4 HOMIFLEHNOHED
WMENDEREADLETERESTLULEDND 5,

[ 4 A7 ] 3ACREDER A > T4 7 DEBEOEBEL T H Do £z, 19694 L 1wk L 72
KEEOBMH/NEREANY 2785 — OH-58 ADERTH Y, I=H Y R EPEMENTT ) 77
FHCHHWSN, B E L THAPHET R, A+ T L I3E5BITH S ) D5, TV
77THRTROEFLELTHL LFEON L,

He had no military ambitions. He preferred to view his men not as units but as human beings. And

Kiowa had been a splendid human being, the very best, intelligent and gentle and quiet-spoken. Very

brave, too. And decent. The kid’s father taught Sunday school in Oklahoma City, and this conviction

had always been present in the boy’s smile, in his posture toward the world, in the way he never went

anywhere without an illustrated new testament that his father had mailed to him as a birthday present

back in January. (Things 164)
FEHOFEPRZBECTHDY, BEREWHETHS )0 ZORT AT - TA)A L DOAAF T I3H
FROEBETH), BROTHRTHLEELZHLHANIL o T HOBEEETH L L) BREFF Do
[Z2CET oA T4 T7 0Lz o72], & 512, “Norwegians and Swedes, a few Dutch and
Germans—Giants in the East—had taken the plains from the Sioux™ (Die 22) &, HifED [2 1‘730,) ;:;bl)béj
THRFH S NEITIE LT HAZERSIMMERENZZAA T4 - T A A BT S THIEA
12 [HEO7ZO] WKL T ET S BREOABY) ZHE CH& LztHidy = M a0 A7z
LOMFT D IS 21T, OB S L, B> KWIZ L BNOBEIC L > Tt/ b
X[ F O CEEFER A BER C END, IAFTIIERE B o72HE DI SN TLE ).
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T HEROP, HAFTERLEDEL7250— ADKD & 9 12K { o “Azar sighed. ‘Wasted in
the waste,” he said. ‘A shit field. You got to admit, it’s pure world-classic irony.”” (165) [#£ 27 XD O RIEIZ
1 VO BRI, FEEOY 2 T ARG I TORBRERIET 5, [ 77422 ] 13T S. Eliot
(1888-1965) ® & 9 12 H [E ® “the waste land” % I { D Tld 7 < . MMEEKE S EILFEDIRHE LT
[F072KboTU— VI IADEA] 2FERT. £L T, 2, 72 7 ERERIR YR
5OFIER HH & PFEORMOMBE L\ o 722 OBIARNE, FRAEAL AR ARSI 2 1
WTH )., ERWBT~OMEE % C SNIEDPFE L 2—2 D Th o 720

1) ¥ % — 7% “For Esmé — with Love and Squalor” 72 S\ B 845 X912 [+ 754 ]
bR N & L TR b /=D A Linda % 545 S % “The Lives of the Dead” C I3 # %
CRD LS IZBRTES DO o7 b D) 22 %o

I can see Kiowa, too, and .... I’'ll never die. I’'m skimming across the surface of my own history,
moving fast, riding the melt beneath the blades, doing loops and spins, and when I take a high leap
into the dark and come down thirty years later, I realize it is as Tim trying to save Timmy’s life with
story. (Things 246)
BGEHOL 75T HATEIMR TR L DL OMA L %o 722D bAWOM S &>, i
A IEEOBTIRA S 2 & &2, Wil TRONIZBCHRREM 2 HA L T2 [# &z
PAThiTw <,

COMFEBEHETHE L ROEHICELT, kil [FHERA] 13, MET 5 L ID)HMHEEH, SO
HIOWHL - EHREATPSORBNIHIE L, 72, 74 4 7 OIE(13) 8] THYG 2484 %
MLTWREFRDLDE LNGVe 612, BAEFAZZETFEL, (DHFFELL QEFEKNE 5=
. Q) B LI LORIL, (4)FED B, (5) B & KNG, (0) Mk L COEBR, (7) BB (8)
ESTIE. (B H - BAIE, (10)IEAD HKZ L LD CEFTIEAS ICBVEL 5. TEPFTER
ENBANIVTT A ONGRST Y FOFHI L L E LT, FHFANEOFHA, ) 2RO TBEDS
COWENEMEFTALZITT T, Z0FIE, [RAO—F =T - T747] DT+ 47Ty MRS T,
ZNTITESARER A EWICT 5 2 L OREES 2 WEE- T\ b,

' Tim O’Brien, If I Die in a Combat Zone (London: Flamingo, 1995).
2 Tim O’Brien, The Things They Carried (New York: Broadway, 1990).
> http://wwwl6.atwiki.jp/kwskp3/pages/151.html > 2011/09/21
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