BIENS [EBAFZ] BEEEE~
— Jav k=220 [ENF] &

w1 F W
1.

John Hawkes (1925-98) (X John Barth, Donald Barthelme. Robert Coover. Thomas
Pynchon 725 & & DI RIS RKBHORA M EF = A MERO—ANTH %,
N=T 7= FRFPICHEER, RO AL 5 ) TR MY TTA =V - H =T«
A D7z O E B O T & L TEHH T 50 dimT & L TORERIZE KK
i#,0) Ernest Hemingway % bt %, ZOHKFEIRDLDIEINI V77 o 4 LT
% %% W T ORER % L\ ZBIEET) % FlG S %o

—1ED The Cannibal' 1% F b 7\ 149 IS NS, DL b Ln—
77— FRFD Albert Guerard FIZDORINES T A D720 2P FE S /AR T, €O
FERTFE L ¥ 2 — VR SURANER S5 o BRI TOMERAEERE b & 121945 455
FHEOFA Y & BTERE- R HEA & LT, 1870-7T1 £ OWALEF R0 N A FFE AL
RIS ETHY . FF X azhAhB L7z A Y RESCEZT ORI % 85I
TR0 IZ LT b ZF Dtk D\ The Beetle Leg (1951), The Lime Twig (1961), Second Skin
(1964), The Blood Oranges (1971), Death, Sleep & the Traveler (1974), Travesty (1976),
The Passion Artist (1979), Virginie: Her Two Lives (1982) . F 724012 & . 4. 3. 1
il & L C Lunar Landscapes (1969), Fiasco Hall (1943), The Innocent Party (1966) 7 &
ME O A FEFR L TE T,

TAEW] E7 2) A EOHETIZH 5822 DHT Spitzen-on-the-Dein (Spitzen:
summit; Dein: your) % H/ 2 L CHERIERD KA Y ORI E#H 2T TR L 20
WD HMEDE  DEFIZOVTER L TV Do BF/NFUILE N 22072,
B ZIE, NI U7 x4 D A Farewell to Arms (1929) . %72, S. Crane @ The Red
Badge of Courage (1895) X A. Bierce ® “An Occurrence at Owl Creek Bridge”(1892) &
Vo RO T XA LT E 3R B, 1870 SO ALEREZ X D WA Y FFIERK
MAEHFLAIZ LT, 1914 48, & 5121945 SF QM F AR ORA 2 O EIH &
NS BRKEk Bl K. A=) X L0T7 LT —FRICEHET 5. F 72,
“the Census-Taker” X “the Mayor” @ & 9 |25 ALK ME B2 2 LI L3
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bo T LT, Filefi—E 00RO I S RS L
ANOBERTLDHDDEN, ZOHENRT TO T 0L AASBEFEN THH 192512
Lo TRREI NG,

CONFIED LB EEATHOREY THANTWAZ ) DAL 7T — VRO
SCAL - FTFOWEH, Py FVTO—AFOEN IEES N, ED7:
OV AEFET LR OHREIFESNDL Loz L) RMTHADIRLE > 724H
RIS 1T S D o “I, Zizendorf” (p. 33) X° “I, the Leader” (p. 175) & ik 0 F
DHEAEFBRHAL TVL0L =D I3HEDOEHDOT NS ) h

L 2 AT, T.S. Eliot ® The Waste Land (1922) |23\ T & “T” HSilid & 15 T
3% % “I Tiresias, though blind, *--” (Waste, 218) . “I Tiresias, old man with wrinkled
dugs” (Waste, 228). “(And I Tiresias - )* (Waste, 243) & . =i CHA CT 1L ¥
TADXH EWIRS b T Ay FOZOHERIIMAZL D, F) L v WFEOHEE
HRHBESETEH BN EPHOITHERRL L) & L TS0, 20 g
HMEOTEY T7 1 7ALICHMD 5 T — NPIROET L EARATWD D [Tl
2R CHFEMICB W TIIAEER LD 2 ERTEHOHESEET A LY 7 AL
PAZFFAER D Lt vy, “I Tiresias” & TV 4 v P20 R$ £ 912, #ahi < 1k
RicbbFLPoFELe), ZoFEe ), AERAOEOAREH, RMEUWPA
BEEZAS, B EED. BOBYIESL, 2L C Kt hiawicL s, B
WERDIEY, B ERAMN &L TESEETL2HEE L2 L4 D
B7125 90 12 TAEV] »51x DRl © X9 BFAENOHE LI D &
EL oMY, BALRBERICES O BELD» SEHN 2P L1100 AR
R3] LS ATEATWS X)) IcB b s,

Vo PVT7ORE)FE L TOREMIZINC LT, P BisiE I g L
TeNAVOFEEEEAL L, ZOMEY E LT, 3. 7 AU 7 HEEFK
T, valy vy - F v Lo rELEEE—Y A 7 IVICEST
BT L Leevey 2 E L. NA 72 FICANL ) LD, EHIZT Yy 2y Ry

Al L CHEEO ORI GIRMEA S BAENOBP L T A VF -2 FHR LT
Wb,

. A—7 ZBFIIBEMEZ RO L IZHIT 5,

The contemporary part of the novel is dated 1945 but that date is supposed to
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be taken as something to disregard. The time is simply in the future—remember
it begins with all of Germany coming out of an insane asylum into a devastated
landscape. And it ends with the success of the neo-Nazi movement which in turn
results, positively and ironically, into the return of the whole country to an insane
asylum. And this, as you say, is posed against the literally historical period of 1914,
the First World War. I suppose this juxtaposition at the outset is intended to try to
suggest that perhaps we don't move so much in cycles as repetitions or that we have
always had these particular problems of violence, destruction, sadism and so on.’
[#DEL] & LToHRZERY [1HR] PENEIN T TERwE, 1
FTHLIHYT b [HKDWEREPSHNL, [A4 - FTFOBSHWI L 7
O TR b B &R R OINE R ISR | $5720Chd, 2210385
ISR E R YT A a7k EORMBE] NE SN, [FREELEL] 2
[EER ] B EERBUILT L b A—7 2B [Tl TIEZ2 WA IS L 7
A EREO [HEB] opclt TR EFEE 70 AL ] 128 ) b giic K
B Bo BRIF OB zt, fl 2 SHEICMOS N0 LRI AM 725
FEEAIZ, o, BRI T (G
F—=V ADY 2= VEREEIZ, HlZIE. AL Y NHFR, TY (1746-1828) D <
F Ry = XA > (1820-23) R < AIEVEFE> (1794), F 7. TEEOIR Y IZEW
e ] 1797-98) THAGIEE TR il . [HEAH 59 03 %05 ) H
2 [l ? | o [RGB € BnlsEs, <¥ by =X 2> 3l UHEs
DM TREDLEM L DDV FIZEbNSE Z L E2RN, 5 AoF itz BV TE#ES
vtz dii <o <GIEWIREE> 1 TARV] OFEDRE 2 HE S5, [
OB 3. 7 7 ¥ AKE R 1810 FHIFRIZHE 2 LSRRI D T 5 /AL
HEOVRIEST Fy R B OHLEE (1811-12) DIRT 2 {5 B0 T LT A—27 ADEmA
5 4R ORARORI EAFHA, L b 7ra7 22712 X ) EEIREIC 20 i
LELMYBEINTVE I EEZRVHILENS,
2.
[N 1E [8—56—1945] 2% [1] & 2] o 2&»56 [ H—1914] &
[ZLTATT LTy A2 M TR ] o 432, [H=5—19451 13 [440. [38
BE]TELL 3] o 4wm,rOERENL, FEMEE=Ho [EL] FTD7
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OOEMIE, EE [F] TH,»NS Stella (%9 Madame Snow) % & % Ernst &
“the Baron” & D Pl D HIZFFEF L3 5 “the Hero’s words: love, Stella, Ernst, lust,
tonight, leader, land ” (59). (54-55) IZFEDOWTEFNEF LS b TB Y, B
HMANNOTF 4 Kimz RETnb, 2L T ko [3] THDLD. 2k 1]
Eo2) & (3] Fh e LCEHESERS 545 2] & [3] OMIZIIEZHDOAT T
HUMZ L7z, 1870 FEHRICETHMY . A 1945 Y REBIEIEMICE CTES M A
VHREOBEBERSHASNTRD W) ZEHDIESL ) he Fiz, LA IEEHE
DEAFRDRATE PN TV, 1945 SFDOWFETH S [1] & [2] oFE—EL
(3] & LE=HERIIY v Y 2 Y FAL 7O D OREHPOBHEXE LI LTS L,
EF 2 EeWRETh o [EEOFHE] 2 (2] & [3] MoOK=EIZS 5 X9 % g
EATS72D71E5 )

Iy A MIAREEE DSV~ P RIEFE 2L DWEN SRR/ T, AT T
DELFET L 72DI BB IS BEID ) . ouax >y T 14 v 7 LiEHRO %]
EE] Z2WAEENE-RRERECYHELIHEETOLH D L) 2L, flz
X EHADEADPERDOERSCHLOROKETHY . F/2LTH [4K] [
BE Lo TRE,S [t it —~QEFHF2T 6L )L LTnE I L
EEEDIRLTOE D5 TIE RS B

TANEW] O 20 CN72Hi A O TR 7 X 4 ji & iR o —H
OHFEEMNEH SN Do M OETHIREL L THRIEDEAIA, BEAELHE D TX
|2 “the undertaker had no more fluid for his corpses; the town nurse grew old and fat on
no food atall” (p. 9) &\ o 72IREEC, FEF o - TKIEIZER 2 > T2, A7
LRV OBLICH S NS MBEE TH 205, BEO BT A7 IZEA LI
DRPNTV D, BT HRISEFEZEY . Ml L THRU7RED Y Ly b
POUEMEV LD S HETO N Y 2HEMICEKRT 5 Y 2 — L RLEHIR
DRI %o

XY L-A —O 5 ERETIERIIE VA E YT, Wk o Sl 2
YRS 2 RS EE O FORBTL H 20 —FFICELMELIE, Yy v
YEVTICTFeRT L THEALRFENETSH - 2 S LOBEROKNOMA T
MORZ D L3 %0 TN DN WEFORSE T Juta EFTHAHDO L DR L
DEFEEBIZLZA-T RIS RT 5o HRIIT IV~ RO KM & H1 D
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FHELT, 720 TNHZED, MEHY [#] L LTHET L2059, 1k
% “the Queen Mother” & B\, HA3ME F A Vi EE KT 72 L2 U % Balamir (33b
TRIZEDN TS, “the Duke” IR IZHFE L. RIEZE ENEEO [EHE

FE] B=ERET. A H OGN “Herr Stintz” (ZPURS 12T, AFFIZIEZy ¥ &2
ANOFME, 72 RAT vy =¥ PV 7 L OMIZTE 2L Bbil 58 Selvaggia & £
BEGDLBTLEDIMHEATV S, BTFIC2MIARZIIEX ) EEDOLRIZES
DNTBEDFAET 5o Bl L7 2 OMEDOREE X AR OEANDIM 2 D, 2R
FBEVHIFETLEIET 22 8135 TONT IVIEHWRELZYETE
T B LEOHER T 7 ARMIBREANT, FHOED L) 1TR—VIZTEED
BOREVFEPIENL e b %, WKL DESL, REOFIZY Yy Y
YENVTBHERNA Y OBURIFEE L LTHIAIL TR T L - A/ —OFRIZZOHE
R EAND Z & T, %;@%&Tm\ﬁﬁﬁ%®cmwm&m@@uh%%
FHENT V20878, FB/NE & AR ZEIZ L C [FEA 7S] “PROCLAMATION OF THE
GERMAN LIBERATION"(p.176) # A5 2 L 1l7% %0

3.

Y. TUTRAY REEORRIIEET L LRALESOY Ay Yy - F
Yo S Y OMNEREGIZED S ORI Y — RS ST bs . #
MZZCEE LoD, IR (TR LT o BE &30l il & #, iRk &
B, ARE LIS, £ LT R EEEDNA QR E L2 EE R D BEE A E
RENTW L, BIRILS N A2 b & kS, M2 ZBWIC 70— X7 v
T BN TIVERE LR B

Bucketfuls of sand kicked up by minor grey duds had splattered against flaking
walls and trickled onto worn doorsteps where chickens left frightened tracks.
Rotting sandbags killed the weeds, filled the air with the must of burlap, and when
they fell to nothing, left white blotches over the ground. (p. 9)
1945 45, BEOREIRIIITED L5 2 N2 b7 H < NPT L2EEIR
“fragments of a sentence”(p. 14) (7Y T, MIFZLBICAZT I N T2, £ ZIZHHE)
IITRIRRE 2 BUE L2 T IV L - 2/ —DRIZIEDEE, ED
N5,
7a7 A7 BIENINT INZETTIE R, [AEW] ORFA KB ILEORT
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RS TOER BT 50 DEIIDOWITIHE 203 COBRMICINIZE S L, S
Moo MAARBEFEISHEN, A7 T70LEFR, TV > A MIFED720iEHRIT T
BIZSBWHH LKL, COZANOESR) OB TIIFETHE D&, “the same
blurred picture” % “to no audience” (p. 5) IZMLG. LfitlT %, JaEIL72 6 D03 H
EYOLNZEBED DL, AV AT A Y VIERETH LD, Y5 L - A —13ETF
THEOEZIEHE) . HMREORE) 2 REMAOIREE & L CREHIEES
bo ) =T A DPRITETOENLBITIEEDTHENL TV B0 AT T DEHIZRADRE
BB R M Z . “the Merchant” (X HI#R C “wedged standing upright, between
two beams, his face knocked backwards, angry, disturbed”(p. 101) & \» 9 JREETIEIZ A
RBo FUMk, BN, REF, BEHE. /37 7 A FICEN7 RS2 SIE kL
ELT, =7 RAFHBEORME L2 N4 Y O E# <o £ LT, Ml L fEE
TR L DR S T il E R EER L) LTwh I L%
HEREIIZES T B,

MR OREL O THBEEEE ) — 74 RERIZY vy Y = PV 71d, #itk
JFOREF L LTET 52 N4 v ERIZKO &9 % “INDICTMENT OF THE
ALLIED ANTAGONISTS, AND PROCLAMATION OF THE GERMAN LIBERATION”
(p. 176) & 5AF T %o

While you have been haranguing and speculating in Democracy, while you
have branded and crucified continental Europe with your ideologies, German has
risen. We proclaim that in the midst of the rubble left in your path there exists
an honorable national spirit, a spirit conductive to the unification of the world
and poisonous to the capitalistic states. The rise of the German people and their
reconstruction is no longer questionable—the land, the Teutonic land, gives birth to
the strongest of races, the Teutonic race. (p. 176)

PO ZOFEFFAREE M T —OESHEELEbE S, S 512, “The Allies
are no longer in power, but you, the Teutons, are once more in control of your futures, your
civilization will once more rise.” (p. 177) &t . HfZ 27 “People of Germany” |2
“From the ruins of Athens rise the spires of Berlin” (p. 177) & N A Y HIAHERHE D720
DY EIFONIT b0 FHLERAT HHEIC, KROBEHELEBHREEE %5
FREE IV - AT 4 2 EMRORAEE T, SHITHRBEOBTY
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TP EE D,
ERHEESOR. ®EIIHIZL Y ¥ OFEIZFE D . “Draw those blinds and go
back to sleep,” & ¥ T 7 v FTIZa U, LIZEbNDLFFITHS
Selvaggia opened the door and crept into the room. She looked more thin than
ever in the light of day, wild-eyed from watching the night and birth of the Nation.
“What’s matter, Mother? Has anything happened?”
I answered instead of Jutta, without looking up, and my voice was vague and
harsh; “Nothing. Draw those blinds and go back to sleep...”
She did as she was told. (p. 195)

CDORBEDHMNZ BT 5 BIE O L FIIRIRIZEATVY S KA WVHE
KR TH DN MBI L D ar B Abe e LTh e 20 Bl 5k 22
ENTVL =R b L RRT, BESCNI) Fr@L TmAflsn, 4
KDOEE > TAMEZLRL T <o T8I, “L Zizendorf” A% “I, the Leader” |2
BHETDHEETHD, TOMICERHEZHN ) . @DXEROBRA L BEN~ S
Lo A =RAEFY EOVIZE L2 ARLICL o THV T T2, £
DR 5+ A —=DOFINAPC A B %1E, “That aristocrat on the second floor, the
Duke, would perhaps make a good Chancellor, and of course, the Census-Taker could be
Secretary of State” (p. 183) £ # 2 5.7 NV~ v RIEDFH ) %7k 2 A 1§51, “For the
Duke was an orderly man, not given to passion and since there was a 'von' in his name, he
expected things to go by plan. But the odds of nature were against him, he began to dislike
the slippery carcass” (p. 181). & A= B DOJEW) % k3 5 208 2 HAHIC L CEZREE %
o, BEROEBEALZRT 2F) LIF L) L5 2.

R e L7 T EBICE C OS5 1USE 9 o “T am Leader and don’t forget
it” (p. 168) £ WA DS I 5. “Kommst du hier’(p.50) & 1914 £ ¥ 7 F— L D
‘%% Herman Snow OIFONE Iz 2 B F TV Y A b, 2L T, EOELT 7 v
FTAOGFHFETHREE LY BESIN L. RIEOWHIZWL ARIZE > T, it
IZHEERBF AN OBEW 2 A b0 5 O Fhs & 2, ENCES

WG L CRERT 52 & &b T2, BIFORRBEDEIC A DRES 5N
MELRWRT 2ME 2 ) PHEINLREDPWAE 252 L bH Db, HE EHH,
FEIR & A, TR & Bk & v ) TR O T A TR A 4 DL AU % # )
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BLGHE, HEERTEEVPERLTCNEEERLES ),

SESEF MBI TEE S [RH] 2UET L. BHOTA VAT ANS
[, $838 |, Mo KICEBN /20—~ D % S Yossarian, 7KL v b @ Frederic
XY Ty - PVaEFOESAHER. FA Y HEO Pilgrim, BEEOT VK2
HBEIR D)V N Lt Tyrone Slothrop, TEDRELE BT 2 7077 A
#Y Henry Burlingame. 3£44® Tim O’Brien &, Z1L6 O GASBIED [ | % Wt
LHL, EHI0#EED [l OWEEIY TiF 2, #0 RSN D8EFORELIL
R L HAERBEORETH Y, 2B E [EAL] ERIFRIMHER
BESCHOEBO TIZL K OFEZ BT 5, BT — 20D 1) O % 8
LTy =27 ZBERIZERT L DLW AMHEEROBITR. FIKEIZHANTEIAZ
ANOTOT AT HIETE S 2 BV THAE Do PEOERRILE KRR D BEIE O
WO Z TN LI RMOMERE FRL TS, HHEIRT, b E
7220 WMRDOT ALY TAENZ D0 Lk,

Notes

1 John Hawkes, The Cannibal. 1949, New York: New Directions, 1962. Reference will be cited by
page in the text. All italics in quotations are Hawkes’s.

2 Ibid., Introduction.

3 John Graham, "John Hawkes on His Novel,” The Massachusetts Review, VII, 3 (Summer 1966),
450.
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